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Gente en
el arte

Por MARIA CRISTINA
PIGNALOSA DE URDANETA

Hoy reaparece esta seccion de
las glalginu culturales de EL
TIEMPO, en la cual semanal-
mente destacamos a la gente
del arte, tanto en Colombia
como en el extranjero. Desde
luego, el énfasis estara en lo
que hacen nuestros artistas
aqul y en otras parte del mundo

Artistas colombianos
en el exterior

En Bogot4 se inauguran dia-
riamente un promedio de 10 a
15 exposiciones de pintura, en
otras ciudades del pais crece
dia a dia la actividad plastica
de tal manera que muchos jove-
nes artistas se ven obligados a
exhibir sus trabajos en espacios
que no son aptos para ello. Res-
taurantes, cafés, bares, clubes
sociales y marqueterias exhiben
exposiciones y muchas de éstas
tienen copados sus espacios y
paredes dpor mucho tiempo por
anticipado.

Por esto numerosos artistas
se ven obligados a desplazarse
I:ncia otros paises del mundo en

usca de mejores posibilidades,
de horizontes, donde puedan
obtener la oportunidad de mos-
trar sus trabajos. Muchas veces
sus intentos son frustrados pues
deben competir con artistas de
estos palses y existen preferen-
cias por ellos. Otras veces, re-
resan triunfantes del exterior.
ro ain asi les cuesta trabajo
consefuir espacios adecuados
en Colombia, su pais de origen
para mostrar lo que exitosa-
mente han mostr en Europa
0 Estados Unidos.

Muchos de los jévenes en-
vian los catalogos y resefias con
¢l &nimo que en Colombia se
pueda dar cuenta de sus activi-
dades y lo logrado. Reseflamos
algunos de ellos.

Yairo Mejia

Particip6 en la exitosa repre-
sentacién colombiana efectuada
en el Grand Palais de Paris re-
cientemente. Cuenta que sus fu-
turos proyectos incluyen un

JUEVES 1
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“Cathedral”, esculiura en madera de Vanegas.

ﬂfﬁximn exposicion en Mede-
n. Exhibe sus pinturas actual-
mente en una marqueteria de
su propiedad, espacio que se
encuentra completamente col-
mado por sus pinturas.

Sobre su trabajo nos dice
que ahora tiene una mayor li-
bertad y espontaneidad que es
més acorde con su temperamen-
to. Ahora la gama de colores
utilizada por él, adn si denota
una fuerte influencia del tropi-
co esta neutralizada por la utili-
zacion del color negro. Utiliza
el grafismo y plasma en sus tra-
bajos lo que a diario vive, el
paisaje urbano con una marca-
da influencia del caos citadino,
el flujo de los automoviles y su
invasion del espacio pablico.
Afirma “El artista es el medio
para demostrar lo alienante del
ambiente. Ve lo que sucede a su
alrededor y lo transmite en el
lienzo".

Constanza Bonilla

En el Ateneu barcelonés exhi-
bié Constanza Bonilla Monro
una serie de pinturas rr monoli-
neas que titulé “La figura del
grito". Anteriormente los expu-
80 en Paris. Su sensibilidad
plastica esta demostrada en su
trabajo, personajes salidos de
su imaginacion, o de la vida
real que ella dibuja en atmésfe-
ras de un tiempo que solo ellas
conoce.

Jaime Alberto Franco
Becado por el gobierno francés
en la Escuela Superior de Be-
llas Artes de Paris debido a sus
sobresalientes trabajos plasti-
cos. Franco muestra sus dibujos
Y é)jnturas mas recientes en la
‘Cite des arts’ de la capital
francesa.
José Vanegas
Vive en el Japon. Se trasladé
alll después de completar sus
estudios académicos en el Con-
servatorio Nacional de Bellas
Artes de Bogota. Vanegas por
dos afios seguidos ha exhibido
en las galerias Nishida de Nara
{_en la Galeria Nishshin de
'okyo individualmente. Ha sido
invitado a participar en el Mu-
seo Metropolitano de Tokyo, en
el Museo de arte moderno de
Nagoya y en el de Kanazawi.
Por su trabajo ha recibido v4-
rias becas para continuar estu-
dios de postgrado. Sus trabajos
son esculturas elaboradas en
madera; totems, formados por
segmentos que pueden ensam-
blarse y colocarse de diversas
formas. Dice que sus trabajos
son reminicencias de la heren-
cia Incaica, Maya y Azteca, adi-
cionéndoles nuevas imagenes
que a diario percibe y lo moti-
va. Sintesis de formas trabaja-
das en madera que dice el artis-
ta“son hechas para tocar y aca-
riciar".
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MAINICHI DAILY NEWS

By Astrid de los Rios

As Colombian sculptor Jose
Vanegas wanders through the
gardens of Kanazawa, one is
tempted to ask: What's a con-
temporary, abstract artist like
you doing in a sedate, tradition-
al place like this? The cubic con-
structions of the artist, carved
blocks of wood carefully com-
bined into unexpected shapes,
speak more of Manhattan or
even Tokyo than the city known
as "Little Kyoto." It is in its most
subtle aspects that Vanegas’ art
reveals a Japanese sensibility
that the sculptor himself is only
half aware of: compactness, pre-
cision, balance. “I am interest-
ed in traditional buildings and
structures and have taken a lot
of pictures, but that does not
mean I look at one later and
make a sculpture, My memory
retains the shapes in a very ab-
stract way, and later they might
find their way into my pieces.”
This could take a few months or
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A Soft Geometry

a few years, and the shapes may
be unrecognizable by the time
they appear in his works, but the
feeling in the sculptures owes at
least as much to Kanazawa as to
Bogota.

Vanegas had already experi-
enced a number of exhibitions
and commissions before gradu-
ating from the National Univer-
sity of Fine Arts in Bogota. His
pieces, carved in concrete, stone,
and plastic, were round and free-
flowing. The image was sweet,
and, abstract though they were,
the inspiration for these works
came primarily from the female
body. Several were purchased by
the university itself, where they
stand today in front of the
library.

One of Vanegas' exhibitions
was seen by the U.S, cultural al-
tache, who was so impressed
that he invited the young sculp-
tor to visit America for a first-
hand look at the art scene there.
The trip proved to be a great suc-
cess. Vanegas mel fellow artists,

““Wedding''

critics, gallery owners, and
others who would become valu-
able contacts later on. In addi-
tion, there was of course artistic
inspiration.

‘““After returning to Bogota in.

1982, I found myself abandoning
the organic look I had always
used before in favor of sharper,
more geometric figures. It was

nol a conscious effort, but in-

spired perhaps by the general at-
mosphere of the U.S. Thad felt an
exciting and tremendous pull of
energy, but it was somehow
colder and more business-
oriented than the relaxed atti-
tude in Colombia, where artists

it."

Thus, he began to work with
the wood of the Guayacan tree.
This very hard wood allowed him
to get the edges he was now af-
ter, while the color and its natur-
al glow gave it a softening effect.
Also, with the grain of the wood,
he still had his curves. He objects
to painting or varnishing in or-
der to preserve as much as pos-
sible the natural finish of the
wood.

His style took shape in a piece
inspired by snakes. “I got the
idea when I happened to catch
two snakes making love. They
were long and twisted around
each other, with only the upper
and lower parts of their bodies
touching. My work too is hollow
in the middle.” Two pieces of
wood embrace with sharp, angu-
lar edges. The effect is austere,
strong, perfect; the image is not
of something created but some-
thing that has always existed.
Vanegas speaks of the communi-
cation he experienced with the
wood while carving it, as if it
were telling him what to do.
There was no hesitation from be-
ginning to end. It is the one piece
with which he claims he will
never part.

In 1983, the artist won another
chance to travel, this time on a
scholarship to Japan. He had al-
ways admired the traditional
aspects of Japanese culture, and
Kanazawa seemed to be just the
right choice. The decision turned
out to be a good one. “' found a
world here completely different
from that the Colombia. Aside
from the language, food, and ar-
chitecture, which I was mental-
ly prepared for, even the smells
were different, the way people
walk, the way they think. It gave
me a lot to ruminate about,”
Vanegas laughs. It was difficult
to adjust at first with no friends
and unable to speak the lan-
guage. More frustrating,
however, was the reality of his
school, Kanazawa Art Universi-
ty. “In confing to Japan, I had
hoped to apply advanced technol-
ogy to my work, such as com-
puters and lasers. But 1 soon
found that my workshop in Bogo-
ta was better equipped than the
university here. I discovered that
in Japan, art and craft are inti-
mately linked. The word sakuhin
can mean a sculpture, a painting,
a pol, or even a sweater you are
knitting. The emphasis is on the
craftsmanship — how long it
took, how difficult it was, how
near perfection the results are.
1 believe, theugh, that the impor-
tant thingi§ not the time, nor the
size, nor the material. Art can be
made of gold or of trash; what
counts is the thought, the concept
behind it. Therefore, technology
can certainly be used to serve
art, and machines can be used to
produce it. For instance, in the
U.S., you can have your sculp-

work simply because they enjoy
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tures made at factories accord-
ing to your specifications, and no
one is going to tell you that it is
not yours.”

After Vanegas gets his initial
idea, he draws it in every possi-
ble version and from every angle
until it develops almost natural-
ly into its final form. His inspira-
tion comes from many sources:
the structure of buildings, the de-
tails of their architecture, the
back of a kimono-clad woman. At
the moment, he is obsessed with
the torii, the goalpost-shaped
structure at the entrance of
shrines. He has been drawing the
shape for six months now in ev-
ery spare moment, but a piece
has yet to emerge from il. Also,
he adds, “1 am awed by the

spiritual silence reigning in some -

temples. 1 feel there a divine
presence.” The Buddhist stupa,
for example, is a symbol that has
influenced him. The square, cir-
cle, triangle, and quarter moon
which make up the stupa are
rearranged by him and com-
bined with elements taken from
a pagoda.

Chinese characters interest the
artist as well. “‘A kanji charac-
ter is a form whose composition,
balance, and rhythm I find very
attractive, Each kanji is a sculp-
ture that grows in space: there
is the first stroke, which estab-
lishes a base, and the added ele-
ments which follow. This is very
similar to my concept of sculp-
ture. The shape of the strokes,
the symmetry — everything
about the kanji, I find compel-
ling.” He notes that several of his
pieces derived from his love of
the kanji form.

He is presently working on a
piece whieh he originaly devel-
oped in Colombia but now adds
the imagery of Kutani ceramic
ware. ‘Some critics point out the
strong Japanese influence,
others note a strong Indian un-
dercurrent. 1t is probably both,”
smiles Vanegas.

The artist's problems in relat-
ing to the Japanese have made
themselves felt in his most re-
cent works, very compact and
well-delineated square shapes
which appear in various combi-
nations. Vanegas notes on the
one hand the rigidity of Japanese
society and on the other the
“roundness and softness of the
inside’ once a personal relation-

ship is established. Thus, he pol- -

ishes his wood until it feels like

T [EpEE

silk, rounding it off on the inside "~

while preserving the sheer an-
gularity of the exterior. “Of
course, it is only recently that I
realized 1 could analyze my
pieces in this way.”

Vanegas' works can be seen
this April at the Gallery Nabi in
Kanazawa.
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Por Hollm;riﬁ Morales Cha-v:;;.

Escultura del colombiano José
Vanegas, Expone en una galeria
de Kanasawa, Japon.

KANASAWA

* En esta ciudad del Japén
estdn teniendo éxito las cu-
riosas esculturas del colom-
biano José Vanegas. Le co-
laboraron en su empeiio la
embajada de nuestro pais en
el Imperio del Sol Naciente
y la Federacién de Cafete-
ros. En cuanto termine esta
muestra, Vanegas se radica-
rd en Italia, donde piensa
estudiar en firme las posibili-
dades del marmol. [Suerte!




